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S T U D I O  D E S C R I P T I O N  “Who we  are ,  how we  v iew the  wor ld ,  how we  interact  w i th  each  other  are  a l l 

c reated  through soc ia l ,  b iopo l i t i ca l  p roduct ion  [of  maps] . ” 

-  Michae l  Hardt  and  Anton io  Negr i  ( 1 )

Maps of  a l l  forms are  art i facts  through which  much of  the  wor ld  i s  rendered 

v i s ib le .  Whi le  maps  may in  fact  be  matter,  the i r  mass ,  texture ,  and form do 

not  const i tute  space in  and of  themselves .  Yet  in  our  exper ience of  space, 

terr i tor y,  and boundar ies ,  maps  are  synonymous  w i th  v i sua l  representat ion, 

t rans lat ion,  and the  performance of  soc io-pol i t ica l  and spat ia l  fabr ics . 

Mapping  Body,  Mapping  Sea  undertakes  the  study—and making—of  a l ternat ive 

cartograph ies  of  the  body and of  the  sea .  Through a  ser ies  of  f i ve  l inked and 

i terat ive  modules ,  s tudents  w i l l  produce body |sea  mappings  which  prov ide 

cr i t ica l  a l ternat ives  to  increas ing ly  pr ivat i zed  and surveyed not ions  of  pub l ic 

space. 
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U N - S E E I N G  T H E  S E A :  H E A R I N G ,  S M E L L I N G ,  T A S T I N G ,  F E E L I N G — T H E  S E A

In  the  f i r s t  module ,  s tudents  are  inv i ted  to  work  on s i te/ in  sea  to  record 

phys ica l  exper iences  of  the i r  bod ies  in  space in  an  effort  to  un-see the  sea . 

Through a  ser ies  of  phenomenolog ica l  act iv i t ies ,  s tudents  focus  on i so lated 

sensat ions  of  hear ing,  smel l ing,  tast ing,  and fee l ing  the  sea  in  i t s  var ious 

forms—as water/as  foam/as  spray/as  sa l t .  Students  are  inv i ted  to  document 

the i r  exper iences  through textura l ,  gestura l ,  and other  2/3d record ings .

Fabrizi ,  M. and Lucarel l i ,  F. Measuring Space: Notation and representation 

through dance and architecture, random footnotes from the “Danser sa vie” 

exhibit ion in Paris.” Abitare Magazine, 13 January 2012.

Merleau-Ponty, Maurice. Phenomenology of Perception. London: New York: 

Routledge & K. Paul; Humanities Press, 1974.

Pallasmaa, Juhani.  2005. The eyes of the skin: architecture and the senses. 

Chichester: Wiley-Academy.

I N T R O D U C T I O N  T O  F L U I D / A L T E R N A T I V E  C A R T O G R A P H I E S  A N D  N O T I O N S  O F 

P U B L I C  S P A C E

Tak ing  p lace  in  the  c lassroom,  the  second module  introduces  students  to 

a  body of  f lu id  cartograph ic  work  undertaken by  art i s ts ,  a rch i tects ,  and 

scholars .  The  works  chosen pr iv i lege  not  media ,  but  i ssues  of  tempora l i ty, 

movement  in-  and through- space,  and c i t i zensh ip  and non-c i t i zensh ip . 

Fo l lowing  th is  introduct ion,  s tudents  research spec i f ic  works  of  the i r  cho ice 

and co l lect  re levant  mater ia l s  to  be  used as  ready-made mater ia l s  for 

remain ing  modules .

John Akomfrah. Vertigo Sea, 2015.

Yto Barrada. Coll ine du Charf—Lieu dit du tombeau du géant Antée, 2000.

Matei Bejenaru. Travel Guide, 2005.

Tiffany Chung. Vietnam, Past is Prologue, 2019.

Allan de Souza. Borough Boogie Woogie, 2016.

Daniela Kostova. Various works.

Isaac Jul ien. Western Union: Small  Boats, 2007.

Ital ian Limes. A Moving Border, 2014-present.

Lynch, Kevin. Image of the City. Cambridge: MIT Press, 1960.

M O D U L E  1

i n  t h e  s e a

M O D U L E  2

i n  t h e  c l a s s r o o m
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Bouchra Khali l i .  The Mapping Journey Project, 2008-2011.

Perry Kulper. Various drawings, 1980-present.

Katie Lewis. Various works, 2002-present

Étienne-Jules Marey, various motion studies, 1870-1904.

Jul ie Mehretu. Various works.

Sohei Nishino. Tokyo, 2014.

Polynesian stick charts, Marshall  Is lands.

Christina Sharpe. In the Wake. Durham: Duke University Press, 2016.

Songlines, Aboriginal Austral ia.

Li  Song Song. Beihai,  2016.

Marie Tharp. Various oceanic maps.

Carrie Mae Weems. Museums, 2006.

Liu Xiaodong. Migrations, 2016. 

A S S E M B L A G E S — L I Q U I D  T R A C E S  +  R E A D Y  M A D E S : 

I N T R O D U C T I O N  T O  L I Q U I D  M E D I A

The f ina l  three  modules  take  p lace  in  the  stud io .  Students  w i l l  use  mater ia l s 

gathered f rom the  f i r s t  two modules  to  create  l iqu id/a l ternat ive  cartograph ies , 

and are  inv i ted  to  exper iment  w i th  l iqu id-based media  inc lud ing  pr int-making 

and ch ine-col lé  techniques  among others .

The f i r s t  of  three  stud io-modules  introduces  students  to  processes  of  th ink ing 

through making.  Rather  than see ing  art i facts  of  product ion  as  f ina l i zed 

work ,  s tudents  are  encouraged to  use  the  process  of  making  to  exp lore  and 

formulate  a  set  of  research quest ions  and observat ions  about  the  body |sea . 

Students  are  inv i ted  to  exp lore  d i f ferent  l iqu id  media  and deve lop  a  method of 

making  which  a l igns  w i th  the i r  l ine  of  quest ion ing.

L I Q U I D  P R O D U C T I O N S

Students  use  the  second stud io  module  to  deve lop  a l ternat ive  body |sea 

mappings .  Th is  work  may take  p lace  in  the  stud io  or  may requ i re  students  to 

return  the i r  s i te(s) .  Desk  cr i t iques  w i th  instructor  and wi th  peers  w i l l  occur 

regu lar ly  throughout  the  module .

M O D U L E  3

i n  t h e  s t u d i o
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i n  t h e  s t u d i o
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S T U D E N T  S H O W / P R E S E N T A T I O N  O F  W O R K

In  the  f ina l  s tud io  module ,  s tudents  deve lop  a  format  for  present ing  the i r 

work .  What  does  i t  mean to  present  a  co l lect ion  of  body |sea  mappings ,  and 

how should  the  works  be  understood? 

Students  are  inv i ted  to  des ign  and set  up  an  exh ib i t ion  space,  exh ib i t ion 

format ,  and event  for  co l lect ive  d iscuss ion  and ref lect ion  about  the  work . 

M O D U L E  5

i n  t h e  s t u d i o
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